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SHANNON TE AO:  
A TORCH AND A LIGHT (COVER)

Martin Patrick

A 24/7 world produces an apparent equivalence between what is 
immediately available, accessible, or utilizable and what exists. The 
spectral is, in some way, the intrusion or disruption of the present by 
something out of time and by the ghosts of what has not been deleted 
by modernity, of victims who will not be forgotten, of unfulfilled 
emancipation.  
– Jonathan Crary1

Life is no way to treat an animal.  
– Kurt Vonnegut2

%X�XLI�WXEVX�SJ�7LERRSR�8I�%S´W�ZMHIS�[SVO�A torch and a light (cover) 
SRI�IRGSYRXIVW�HEVORIWW��ERH�ER�EGGSQTER]MRK�WTSOIR�REVVEXMSR�SJ�E�
TSIXMG�ZIVWI��

Sparkling brightly on high 
Are a hundred stars of early morn; 
Would ye’ together were my spouse 
I would then enclasp ye all in close embrace. 
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4. For more extended discussions of Te Ao’s 

previous video works, see Shannon Te Ao. 

I can press my face up against the glass. 

Christchurch: The Physics Room/Ilam Press, 2014
I w

ould savour unto satiety 
This w

om
an’s longing w

ithin, 
Rather than the fleeting caress 
Of thee, O thou chilling breeze. 3 
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3. Āpirana Ngata (ed.) and Pei Te Hurinui Jones 

(trans). Ngā Mōteatea: The Songs, Part II. 

Auckland: Auckland University Press, 2005, p. 79
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Slaughterhouse-Five�FIEVW�XLI�WYFXMXPI�SV��The C
hildren’s Crusade��8
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You w
ere just babies in the w

ar – like the ones upstairs! . . .  
You’ll pretend you w

ere m
en instead of babies, and you’ll be played 

in the m
ovies by Frank Sinatra and John W

ayne or som
e of those 

other glam
orous, w

ar-loving, dirty old m
en. And w

ar w
ill look just 

w
onderful, so w

e’ll have a lot m
ore of them

. And they’ll be fought by 
babies like the babies upstairs. 5
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EXXIV��A 24/7 w

orld is a disenchanted one in its eradication of shadow
s 

and obscurity and of alternate tem
poralities. It is a w

orld identical 
to itself, a w

orld w
ith the shallow

est of pasts, and thus in principle 
w

ithout specters. 7 
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5. Kurt Vonnegut. Slaughterhouse-Five, or The 

Children’s Crusade. New York: Delacorte Press, 

1994, p. 14

6. Vonnegut. Slaughterhouse-Five. p. 18

7. Crary. 24/7. pp. 19–20.
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W
hat haunts the digital cul-de-sacs of the tw

enty-first century is not 
so m

uch the past as all the lost futures that the tw
entieth-century 

taught us to anticipate . . . M
ore broadly, and m

ore troublingly, the 
disappearance of the future m

eant the deterioration of a w
hole 

m
ode of social im

agination: the capacity to conceive of a w
orld 

radically different from
 the one in w

hich w
e currently live. It m

eant 
the acceptance of a situation in w

hich culture w
ould continue 

w
ithout really changing, and w

here politics w
as reduced to the 

adm
inistration of an already established (capitalist) system

. 8 
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8. Mark Fisher. ‘What is Hauntology?’ Film 

Quarterly, vol. 66, no. 1 (Fall 2012), p. 16.


